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Katharine Susannah Prichard Poetry Prize 2019 – Judge’s Report 
Tracy Ryan 
 
This year’s impressive batch of entries, bigger than last year’s, was generally a 
pleasure to read. Wonderful to see such a response from younger people, who 
clearly help keep poetry alive and relevant. Across all sections, there were 
some recurrent themes: personal suffering, disability, people subjected to war, 
childhood traumas, the blossoming of relationships and intimacy, love of the 
land, some humour and light verse, even Shakespeare cropped up – and 
interestingly, lots of insects, both real and metaphoric. Here are the poems 
that stood out among the large submission, and that will be receiving 
commendations and awards today. 
 
First, the Youth Section, for up to 18 years. There is also a special youth 
section, the Mundaring National Encouragement Award for a Poet under 14 
Years, and here there were many signs of great promise. The standout, and 
the winner of the Under 14s today, is the poem “Houses on Bell St” (Eva 
Todaro), remarkably subtle and deft, with a good eye for concrete detail, on 
the outside looking in. Congratulations! 
 
In the Youth Category up to 18 Years, we have 3 Commended poems, all 
admirable in their own way. “Tiger Stripes” (Skye McNaughton) belongs to 
the common genre of the mirror poem, which it uses to talk about self-
acceptance regarding the body and social pressure. “Caging Serenity” (Sally 
McShane) uses well-handled rhyming quatrains to consider the interior life 
and the quest for peace, via a sense of the body on an uphill walk. “Coral 
Reefs” (Rachel Larsen) employs anaphora, repetition of the beginnings of 
lines, to create different takes or “riffs” on the nature of coral, and to plead for 
protection of this significant ecological feature. Well done to all. 
 
In addition, we have two Highly Commended in this Category. “A Fresh 
Start” (Vanessa Vu) also deploys quatrains, in a clear, naturalistic manner, 
setting out a possible metaphor for the writing life as well as broader life. 
“Storm Cloud” (Danai Jearzejosy) uses pathetic fallacy, and the idea of 
interior weather, with apparent simplicity but a very finely judged movement 
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and rhythm. Congratulations to both these fine young Highly Commended 
poets. 
 
Second prize in the Youth Category goes to another poem with anaphora, 
repetition of the beginning of lines, to make almost a list of qualities. Its 
simple construction is offset by original diction and a confident tone; it is a 
poem of contemplation, called “Stars” (Kaiser Kuznicki). 
 
Finally, we come to First prize in the Youth section. Again playing with a 
kind of pathetic fallacy (where nature and mood are connected), this poem 
stood out for its chatty tone with good rhythmic control and a sustained 
metaphor never overstated. The poem is called “A Foggy Day” (Issv Orosz). 
 
Big congratulations and thanks to all the youth entrants, and please keep 
writing poems! 
 
Before we move to the Open Section awards, there is a special category, the 
Annette Cameron Encouragement Award for an Unpublished WA Poet, and 
the winner of that category this year is a carefully structured meditation on 
gardening, real and symbolic, a poem about duality, the orderly and the wild. 
It’s “The Gardener” (Petra Louise Sully).   
 
Finally we come to the Open Section, where again we have three 
commended, two highly commended, and the two main prize winners.  
 
First, the Commended. “The Call” (Scott-Patrick Mitchell), with its lightly 
scattered shape, is written in the imperative, perhaps addressed to the self: a 
call to care for nature. The lightness of touch does not prevent it being a 
serious poem.  
 
Next is a free-verse “walking poem” that references a well-known religious 
cliché about “footprints” and makes something altogether less ordinary with 
a nod too to Yeats, “tread softly because you tread” (Natalie Cooke).  
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I also commend the poem “Law and Physics” (Chris Palazzolo) for its 
tongue-in-cheek account of signing up to buy a car, its understated ironies. 
 
Highly Commended is the highly skilled poem, “My Father’s Suit” (Damen 
O’Brien), a father-son poem reminiscent in tone of Sharon Olds, among 
others – but it is its own poem, a polished meditation on what we inherit 
through the body and the affective self. 
 
Also Highly Commended is “Resonance” (Madeleine Tingey), with its 
subtle slant rhyme and “talking” rhythms, the history of a mill region told 
through an old house. It’s also a poem about sound, as the title suggests. 
 
Second prize in the Open Section goes to an outstanding villanelle that 
makes use of the full range of sound and onomatopoeia without that 
playfulness in any way detracting from the seriousness of its environmental 
message about interconnectedness. It’s one of the numerous insect poems I 
mentioned, and it’s called “Sometimes on Honeycomb” (Jan Napier). 
 
Curiously, the First Prize in the Open Section also goes to an insect poem, 
but this time it’s about butterflies. Though its well-controlled couplets and 
philosophical questioning are handled delicately, and it depicts a mother-
child relationship around the fragility of life other-than-human, it is not 
sentimental, but rather about sensitivity and survival, and how we pass on 
understandings – and so much more. The poem is called “If There is a 
Butterfly That Drinks Tears” (Natalie D-Napoleon). 
 
Congratulations to this winner and all others, and thank you to all entrants 
for the opportunity to read your work. 
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