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Introduction  

 

Writing begins as a solo pursuit. It starts with our imagination: images projected onto our mind’s 

eye for an audience of one. Writers are driven to externalise these private inner worlds, make 

them real and share them with an audience of, we hope, more than one. But despite our desire to 

tell our stories, many writers keep their work to themselves in the earlier stages of their careers, 

because our writing is a deeply personal expression of who we are. A rejection of our stories can 

feel like a rejection of who we are as a person, or a judgment that we are not good enough. 

Compounding this, writers can be sensitive and temperamental by nature: we have a tendency to 

feel highs and lows quite intensely. Triumphs can feel euphoric. Rejections can seem devastating.  

 

In light of this, I wish to begin by congratulating each writer who entered this competition. 

There comes a time for each of us when we must show our writing to someone else and offer it 

up for consumption and evaluation. Bravo to all who took that step, whether for the first time of 

the hundredth. The act of trying is vital to success. You cannot win without trying, and you 

cannot lose without trying. Both losing and winning are mandatory parts of being an author.  

 

While winning is exciting, it is getting good at losing that makes a writer strong. A writer’s life at 

any level is defined by constant rejection. These rejections and failures help us to grow a thick 

skin, which is essential for life as an author. We have to survive not just rejection of our 

manuscripts, but criticism of our stories once they are published. So, for all who entered, 

whether you win or lose today, please continue to submit your work widely and send it into the 

world. It is the only way to get feedback and become a better writer. It is the only way to have 

your work discovered. It is the only way to find your audience of more than one.  

 

 

 

 

 

 

 



Summary 

 

There was a record number of 260 eligible submissions to this year’s competition, across both 

categories. Those entries belong to individual writers, some of whom will be hoping to make a 

career out of their creative pursuits. I would like to congratulate the KSP Writers Centre for 

continuing to administer this competition, as it provides a valuable opportunity for emerging 

writers in Western Australia and beyond to receive validation of their talent, which is essential to 

their career development. We currently face a harsh landscape for the arts in Australia in terms 

of the economic impacts of COVID-19 and funding limitations, so opportunities like this are 

vital in the Australian literary ecosystem. Thank you to the team at KSP for making this happen.  

 

The stories submitted to this year’s competition ranged from gritty realist fiction through to a 

broad range of genres, from fantasy, sci-fi and horror through to humour and romance. 

Common themes tackled included death and grief, illness and convalescence, family drama – and 

sometimes melodrama, love and loss, friendship, growing up, isolation and loneliness. Some 

pieces also tackled contemporary issues, including allegorical references to the pandemic.  

 

Within each category, I did a first reading of each story and formed a longlist of approximately 

25-30 entries. The longlisted pieces were all well-written enough to warrant a second reading, but 

at the second reading stage, I looked not only for capable writing, but stories with resonance. 

There were many decently-written stories, with sound description, a solid vocabulary and clever 

metaphors. However, many of these lacked something crucial: a story. These pieces were often 

excessively descriptive or introspective, exercises in worldbuilding or illuminating a character’s 

past, without offering any character development or plot or meaning. Basic plot mechanics were 

needed: stories with a beginning, middle and end. Some other submissions were too large in their 

scope: even if they met the word count limits, some stories tackled plots too big to adequately 

address in a short story. Many entries fell into the classic pitfall of telling, not showing.  

 

Conversely, the winning entries in both categories had to do two things: tell a well-crafted story, 

and make me, as a reader, feel something. As poet Robert Frost stated, ‘No tears in the writer, 

no tears in the reader.’ This does not mean you need to be sobbing over your laptop every time 

you write. It just means that, regardless of genre, strong writing makes the reader feel an 

emotional connection and resonance: the best stories have vulnerability and heart.  

 



Youth Awards: KSP Short Fiction Competition for Young Writers (under 18 years) 

 

The youth submissions were brimming with energy. I was surprised how many of these young 

writers experimented with form: there were stories structured around the times of the day, 

epistolary or letter format, and even one story structured as a fictional school report card. A 

small number of entries dealt with troubling content around mental health in a confronting way, 

given the age of the writers. As someone who has written about his own mental health, I 

encourage those young authors to reach out to support services should their story not be pure 

fiction. On a more upbeat note, I was so impressed with the calibre of work of some of the really 

young writers, especially those aged six to ten. Although these entries haven’t won places today, I 

really enjoyed these stories and illustrations. I began writing fiction when I was seven and I know 

the joy that comes with finding joy in expressing yourself from a young age. I encourage these 

very young writers to keep writing (and parents, please continue to champion them).  

 
Under 14s 
Award 
 

The Dreamland – 
Ava Beckinsale 
NSW 

This is an evocative piece about childhood illness and death, 
and the voice was strong and authentic. The line ‘I’m twelve 
and I’ll always be twelve’ stuck with me.  

Commended   
 

In Control – 
Laetitia 
Clements VIC 

This is a dark, introspective story about a teenage girl 
grappling with the demons of an eating disorder. Emotionally 
resonant and full of rich detail that brought it to life.  

Commended 
 

Carl, 22 –  
Beth Shaw WA 

A well-crafted slice of life examination of the anxieties and 
insecurities social media and technology can wreak on a 
woman’s confidence in the lead up to a first date. The 
narrator’s inner monologue felt authentically observed.   

Commended  
 

Shooting Stars – 
Crislin Rosete 
VIC 

This story’s opening displayed such a control over language 
and sentence structure, and the examination of doomed love 
against a dystopian backdrop remained well-crafted 
throughout.  

Commended 
 

The Only 
Explanation – 
Georgia Bowan 
ACT 

A well-crafted and introspective take on Haruki Murakami’s 
story Sleep, with the narrator switched to the husband. The 
restraint in the writing was really impressive.  

Highly 
Commended 
 

The Decay of the 
Hero – John 
Patrick TAS 

Told in short vignettes, this piece is a touching examination 
of the decay of the ageing process. The changing voice as the 
narrator ages was skilfully done.   

Second Place 
 

Blizzard –  
Laura Zhang 
NSW 

I was so moved by this story, and it is told with such restraint 
and an economy of words. This tale of a woman grieving 
both a relationship and an unborn child.  There is a poetic 
quality to the narrative and I was so impressed with the 
control and power of the writer’s voice.  

First Place 
 

An Immortal in 
Paris –  
Claire Le Blond 
NSW 

The writing in this winning entry was quite masterful and 
showed such a control over sentence structure and writing 
for emotional impact. The detail of late 1800s France is 
exquisitely drawn. The vulnerable twist stayed with me.  



Open Category: KSP Short Fiction Competition for Adult Writers (18+ years)  

 

I was deeply impressed with the quality of the submissions in the open category. Reading 

through the longlist was a joy: each story had promise, and I spent a long time narrowing down 

to these final selections. When I look at these seven selections as a collective, there is a common, 

grungy undercurrent to many of them that elevated them in terms of resonance and impact. 

Several very good stories just missed out on receiving a place – the longlist was that strong – 

however, these winners were the ones that combined both excellent writing mechanics and heart.  

 

Commended   Flaring Out – 
Scott 
Limbrick 
WA 

From the opening scene, this story disturbed me, but it was 
disturbing in a skilful and touching way. The narrator watches 
as people bursting into flames becomes the norm, juxtaposed 
with a cold utilitarian system. The second-person narration 
was perfectly chosen to get under the reader’s skin. The 
commentary might have been about capitalism, or climate 
change, or humanity’s lack of compassion – or all three.  

Commended Five Kilos of 
Glitter – 
Scott-Patrick 
Mitchell WA 

This is an intimate, erotic and tender gay love story set at 
Connections nightclub – so uniquely Perth. The dialogue felt 
so real, the characters entirely believeable, and the tension 
between light and dark just right.  

Commended  Leith’s Broken 
Collarbone – 
Adam 
Scullin VIC 

There is a quirkiness to both the subject matter and the voice 
of this story. It captures a quiet, drunken, late-night moment 
between two housemates in a grungy sharehouse. The unsaid 
element of this story is so powerful.   

Commended The Rules – 
Lyss Morgan 
VIC 

A story of a stripper who breaks one of her boundaries with 
a male client, with devastating consequence. The rich detail 
was expertly depicted and the twist delivered a real punch.  

Highly 
Commended 

War Games – 
Benjamin 
Mason WA 

Clean, uncomplicated prose is the vehicle for this tale of 
machismo, aggression and violence – and it makes the 
masculine voice of the narrator deeply real. There is 
something deeply humanistic in the examination of this very 
flawed footy player and what he does to his mate.  

Second 
Place 

The Archer – 
Rachael 
Mead SA 

This story of a teenage archer proving herself in a male-
dominated world was extraordinarily well-crafted. Every 
sentence felt economical, succinct, crafted for impact. The 
controlling metaphor of archery is superb, and the ending 
brimming with hope that really touched me.  

First Place How to Kondo 
– M.J. Reidy 
NSW 

This winning entry is sublime. In fact, during the first 
reading, I only read the first page and immediately put it onto 
the longlist, and I couldn’t wait to get back to it for a 
thorough reading. The writing is tight and so intelligent; the 
tension constant, the voice so authentic. It is a brilliant 
subversion of the demi-religion that is Marie Kondo, 
depicting the end of a toxic relationship and the narrator’s 
rise into self-determination. It is equal parts sad, clever and 
very funny. This is now one of my favourite short stories – 
not just from this competition, but ever.  



Conclusion  

 

Congratulations to all the winning writers. If your story did well today, I hope you’re encouraged 

and motivated by this achievement. Lots of us as writers have an early win that gives us the self-

belief to keep chasing our dreams. Sometimes it is many years before the next win, so please take 

this accolade as a lantern to guide you through whatever’s next in your writing journey. I had my 

first short story published in 2009, and the second one didn’t get published until 2015. That first, 

small acknowledgement that I might have some level of talent as a writer was enough to propel 

me through those intervening six years of rejections.  

 

And if you didn’t win anything, please do not go from here thinking that you are no good as a 

writer. That is simply not the case. The story you have entered might just not have been in its 

final form yet. It might have needed more work. Or maybe your story was great, but another 

story was just better. Or maybe your story was great, but it just didn’t resonate with me 

personally (judging is subjective, after all – we each have our own taste). You are more than one 

story; your next one may do better. The first time I entered a writing competition, at the age of 

11, I didn’t win, or get shortlisted. I didn’t get anything at all, and that perceived failure deeply 

hurt me at the time. But it also spurred me on: I decided to work hard, practice my writing and 

keep getting better. If I had thought ‘I’m no good at this’, and given up at 11, I would never have 

gone on to graduate from a writing degree at 21, or become a published, award-winning novelist 

at 31. I feel I am living proof that you can achieve literary success even if your first attempts fail.  

 

So, take heart. If you like writing, and it makes you happy, keep doing it.  


